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The Dissonance String Quartet

ka1 compavo Mapia Mavpoppdatn mapovoradouy épya twv G. Puccini, P.

Mascagni, Ch. Gounod, G. Bizet, ]. Strauss, F. Lehar, G. Gershwin.

“LOVE DISSONANCE. . .”

ATI'AITHY ITAPADPQONIA...

Epwtag, Ayamm! ‘Eva atwvio @arvouevo. EvAoyia n katapa,uia SUvaurn mov eVOVEL TOUG
avOpwTovg Ao TIG ATAPYES AVTOV TOV KOOUOV. AKOUN K AV TINPE SIAPOPETIKES LLOPPES, AV
eUPAVIOTNKE UE TOAQA TPOOWITA, TAPEUELVE 1) [Dla amapailaxTn. A¢ PvOioTovue atnv ToAVUOP PN
EUTTELPIA TN)G HETA AITO TNV TILO EKPPATTIKT) LLOPPT) TEXVNG... TNV HOVTIKT)!

Love! An eternal phenomenon. A blessing or a curse, which binds people together
since the beginning of time. It took many forms, many faces, but it still remained the
same. Let us experience its many shades, through the most expressive art . . . music!




The Dissonance String QOuartet and soprano Maria Mavrommati present works of
G. Puccini, P. Mascagni, Ch. Gounod, G. Bizet, J. Strauss, F. Lehar, G.

Gershwin.

Programme/Npdypaupa;

A part/A pépog

G. Puccini “Crisantemi” for string quartet

T¢. ITovtoivt «Ta XpvoavOeua» yia kovapTeTo eyxopdwv

To £pyo yia kovapteto eyxodwv «Ta XpvoavOepa» ypa@tnke 1o 1890 £1¢ uviunv tov Aovka AUEVTEO NG
Yafolag kat eivan pia povouepng Opnvmdeia. Eekiva pe pe Eva BEua o vIo EAACo0OVA JTOL AVATTTUCOETAL O
eva o {wvtavo evilapeco Bepa yia va kataAn el teAika oto apyiko. O faocikeg 16eeg tng ovvOeong
XpnotpomomOnkav tpia xpovia apyotepa otnyv onepa tov [Hovtoivi, «Mavov Aeokm». £e auTo To £pYo oV
EPUNVEVETAL OTTAVIWG EIVAL EUPAVT) TA OTOLXEIA TNG LEAAYXOALAG KA1 TOV POLAVTIOUOD.

The musical piece for a string quartet “Crisantemi” was composed in 1890, on the death of Duke Amedeo of
Savoy, and it is a threnody in one movement. It starts with a solemn idea in C sharp minor, which is followed
by a more active central section and concluding to a return to the initial part. Some of its main ideas were used
3 years later during the composition of Puccini’s opera Manon Lescaut. In this rarely performed quartet
melancholy and romantic mood are very apparent.

G. Puccini Musetta’s aria “Quando me’n vo” from opera “La Boheme”

v apa “Quando m’en vo” aso v onepa “La Boheme” n npwida (Movéta) mpoomabel va tpafrn&et v
JIPOCOYXT TOL TTPMONV CLVTPOPOV TNG MAPTOEAO IUE CKOITO VA TOV TIPOKAAECEL NALLA P1AL TNV OXECT) TTOV
Satnpel pe tov evkataotato AAtowvtopo. H e€aipetikr) povoikr tov ITovtoivi oe cuvuaouo pe éva mAovo1o
0€ VO UA AIUTTPETO, KATATACOEL TNV AP AUTI OTA OUOPPOTEPA OTEPATIKA LEPT) TOV VOTEPOV POUAVTIKOD
PETEPTOPIOV KAl AWTOTEAET Hid AUOEVTIKT) EKPPAOT £POTA KAl KPLPOU TTOO0VL.

In La Boheme’s “Quando me’n vo” the main female role (Musetta) attempts to attract the attention of her
ex Marcello, in order to make him jealous of her relationship with the wealthy Alcindoro. Puccini’s brilliantly
composed music, combined with the meaningful libretto, makes this aria one of the most beautiful pieces of
the late operatic repertoire and a true utterance of love and hidden desire.

P. Mascagni Intermezzo from the opera “Cavalleria Rusticana”

O Bepropdg amoteleoe o BAciKO KAANITEXVIKO peUUA KATa TV SVon Tov 19%° aiwva oty ItaAia.
ITepypa@etal wg Hia LOP@T] TOL PEAAICLOV IOV TIPOTILA TTPOS AvVATTLEN Bepata ByaAuéva amd v
KaOnuepvn {wn mov elvatl yeudtn eKmANEELS, ammpoPAENTTES AVTIPPACELS KAl OX1 ATTAPAITHTA £VA Ai010 TEAOG.
YtV «Cavalleria Rusticana», pia amo tig 0mepeg tov P. Mascagni, to @nuiopévo “Intermezzo” akolovBel v
OKMVT] 0710V 0 Bacikog Npwag, AAP10, opKileTal va tapel ekSIKNON yid ToV Se0U0 TNG AYAITNUEVNS TOV
Yavtoutoa Pe €va veapo xmpratomaido, tov Tovpivro.

Verismo was the main artistic style in late 19™ century Italy. It is a form of realism in the sense of
preference of everyday life just as it is, full of surprises, reactions and not necessarily a happy end. In
Cavalleria Rusticana, another Veristic opera by Pietro Mascagni, the famous intermezzo comes just after Alfio
swears to take revenge on his beloved Santuzza for having an affair with the young villager Turiddu.

Ch. Gounod orchestral excerpts from the opera “Faust” arranged for a string
quartet by J. Zemla




2. I'covvo opYNOTPIKA ATTOOTTACUATA A0 TNV oepa «PaovoT»

Baoiopévn oto opmvopo £pyo tov I'kaite, 1) omepa «daovot» tov Ch. Gounod oe yaAkod AMiumpéTo,
TIPAYUATEVETAL TNV 10TOPIaA VO AOY10V AvEpa Katd tnv §Von tov Biov Tov, ToL TTOVAAQ TNV YPULXT] TOV OTOV
Ewo@opo pe 0komo va kepSioel v alwviotnTa Kal va JTApapeivel yia Iavta veog.

Based on the homonymous Play by Goethe, Gounod’s Faust is a five-act grand opera in French libretto,
which deals with an aging scholar, who sold his soul to the devil in order to gain immortality and be forever
young.

G. Puccini Lauretta’s aria “Oh mio babbino caro” from the opera “Gianni Schicchi”
TC. ITovtoive apta s Aaovpeta «£2, ayamnueve LoV TATEPOVAN »

H veapr) Aaovpéta, otV omepa tov I[Tovtoivt «Gianni Schicchi», tpayovda «Q, ayamnuéve pov
TTATEPOVAN» TTPOOTAODVTAG VA TOV TTEI0EL TwG 0 ayartnuévog tng Pivovtolo eivan évag a&lompenng veapog,
WOTE VA TNV APT)OEL VA TOV EAVACUVAVTIOEL, TAPOAO TTOV 01 OXECELS TOV SO O1IKOYEVEIWV TTANCIALOLY TNV
pNEN.

Young Lauretta sings “Oh mio babbino caro” (Oh my beloved father) in Puccini’s Gianni Schicchi, thus
trying to convince her father that her beloved Rinuccio is a decent young man and that he should allow her to
see him again, in spite of the breaking point the relations of the two families have reached.

G. Bizet Prelude and “Habanera” from the opera “Carmen”

To “L’amour est un oiseau rebelle” (O épwtag eivat éva eAevBepo ovAl) amotelei puia amo Tig o
ENUIoUEVES apleg amo v omepa «Kapuev» tov Mg, ypauuevn to 1875. Kata mv Siapketa autng g
ELOAYWYIKNC ApLag, ) NPwida, Uia EKKEVIPIKT) Veapr Tolyyava ov akovet oto ovoua Kapuev, mtpoonabei va
TIPOKAAEDEL OAQ TA APOEVIKA TTOV PploKkovTal YUP® THGS TIPOKEIUEVOV VA IKAVOIIOLTOEL TOV EYWKEVIPLOUO TNG
xat va tpafnéet mv apoooyn tov Ntov XooE.

The popular “L’amour est un oiseau rebelle” (Love is a rebellious bird), is one of the most famous arias
from Georges Bizet’s 1875 opera Carmen. Through her entrance aria, the eccentric young Gypsy Carmen is
trying to provoke all men around her in order to satisfy her own egoccentrism and catch Don Jose’s attention.

B part/B uépog

Ta tpia €pya mov akoAovBovy, ypappéva amod Tov mo enuiopevo ovvie g Bievvng tov 19 cwva,
WITOPOVV VAL TIEPLYPAPOVV ™G TA TO XAPAKTNPLOTIKA TTApadelyuata eAa@pAag LOVOIKTG EKEIVIG TNG TTEPLOSOV.
To BaAg «O1 pwveg NG AvolEng», N TOAKA «ACTPATIEG KAl BpovTEG» Kal TO OKEPTOO «A&var Kivnon», LWiopovv
va pag Smoouvy HOVo pia HKpeT) YELOT aITO TNV TTOIKIALA KAl TOV TTAOUTO NG LOVOIKTE Tov [dyav Ztpaovg.

The following three pieces, written by one of the most popular composers of 19" century Vienna, can be
described as the most characteristic examples of light music in this period. A waltz (Voices of spring), a Polka
(Thunder & lightning polka) and a Scherzo (Perpetuum mobile) can only give us a small taste about the variety
and wealth of Johann Strauss’s music.

Johann Strauss “Voices of Spring” waltz
T'ioyav Ztpaovg «Ot pwvee g Avoiénc» Paig

“Thunder and Lightning” polka
«AoTpameg xat Bpovteg» moAka

“Perpetuum Mobile” scherzo
«Aévamn kivnon» okEPToo

E. Lehar “Meine Lippen, sie kussen so heiss” from the operetta “Giuditta”
@. Aexap «Ta xeiln uov, piAovv 000 kavtd...»




'Evag tpaypatikog S1adoyog g Prevedikng mapadoong, o . Aéxap eivarl yvwotog ylia TNV Aaumpotnta
KOl QIVETOA TNG LOVOTKNG TOL. ZuveDeoe Kupimg OTEPETTEG, ATTO TIG 0TT0leg 01 TAEOV YvwoTteg «H evBuun xnpa»
ka1 n «Giuditta» katéyovv Eexwprotn Beon oe avtoL Tov eiboug To pemepToplo. TNy apla «Ta xeiAn pov
@PUOLV TOOO KALTA...» N Npwida, Giuditta vuvel Tov EpTA KAl TNV XAPA WG XOPEVTPIA EVOS VUXTEPIVOL
KEVTPOU.

A true successor of the Viennese tradition, Franz Lehar is famous for his fineness and brilliance. He mainly
composed operettas, the most famous of which, are “The merry widow” and “Giuditta”. In “Meine Lippen, sie
kussen so heiss” Giuditta sings about love and joy as a night club dancer.

Kata myv didpkela Tov mpmtou pioon Tov 20°° aliwva GUVAVTALE VEA LOVOTKA €101 Kal 0TUA, Td orola
EPYXOVTAL AITO TNV AAAN 0XO1 Tov ATAavTikoV. H apepikavikn Hovoikn ;ov yivetal yvwoTr) 0To €upl KOVO
TIPOEPYETAL AITO i oLVOEDT) TNG APPOAUEPTKAVIKTG LOVOTKNG TApAS00mG Kal TNG AAIKTG LOVOTKNG
Tapadoong S1aPopwv EVPWTAKOV Xwp®V. Ta 500 KLPIKg PEVUATA TTOV EVTOMIJOUE, 1) WIAOVL KAt 1) TCAE,
eCeMlooovtal apyotepa oe Ragtimes, pe tov kot T¢OmAy va maipvel to pofadiopa, xpropevog faciAag tmv
“Rags”, onwg ta ovouadovv, oe Swing, Dixie kal moAAd aAAa i6n. O T'képoovy Bewpeital amod ToAoUg
LOVOTKOAOYOUC 0 GLVOETIKOG KPIKOG LETAED TOV KAAOTKOV KAl TOU AUEPTKAVIKOD OTUA TNG LOVOIKNG, UE TIC
eCapetikeg Tov ovvOeoeig “The Rapsody in Blue”, “Porgy and Bess” omepa ka1 «' Evag Apepikavog oto
[Tapiow va katoyvpwvouy v S1ebvr| enun tov. To tpayovdt “Summertime” eival Eva asmo ta TAEOV
AVTUTPOOMIEVTIKA Selyata TG AUEPIKAVIKNC LOVOIKTC TV apX®V Tov 20%° ai®va. Ev katakAeidt opeilovpe
VA Ava@EPOLUE TOVE TPAYOLSIOTEG IOV SNUIOVPYNoAV TO S1KO TOVE TPOCMITIKO OTUA KA1 EUEIVAV OTNV 10TOPIA
yia ta S1aypovikd Toug Tpayovdia, 0w o pavk Zwvatpa, Madpumapa ZTpEloavt K.d., OTTmg KAl AAAOUCE TTov
Spaotnplomomdnkayv Kuping 0To XwpPo Tov povotkov Beatpov, Cole Porter.

During the first half of the 20™ century we encounter new music styles, which come from across the
Atlantic. The American popular music in based on Blues and Jazz, which are mixtures of African-American
and European folk music. These two main genres were further evolved as Ragtime -with Scott Joplin taking
the lead as the king of Ragtimers (“Entertainer”)- Swing, dixie and many other styles. Gershwin is considered
to be the link between the classical and American style. Among his most brilliant compositions are “The
Rapsody in Blue”, “An American in Paris” and “Porgy and Bess”. The song “Summertime” is one of the most
representative of early 20" century American music. Last but not least there were singers who created their
own style and became famous for their immortal songs such as Franck Sinatra, whereas others served the field
of musical theatre (Cole Porter).

S. Joplin “The Entertainer”

G. Gershwin “Embraceable you”

“Summertime” from the opera “Porgy and Bess”

C. Porter “So in Love” from the musical “Kiss me Kate”

F. Lowe “I could have danced” from the musical “My Fair Lady”

I'ewpyrog 'aravne/ Georgios Galanis

MovokoAoyog, AtevBuvtrg Opynotpag/Musicologist, Conductor

>aBpato 11.7.2015 / Saturday 11.7.2015

2UVAVAIA JE TITAO:

I'n, véwe, pwc... EAAada... 1 ot amoypwoeic e EAAadacg. ..
Earth, Sea and Light... or many shades of Greece...

(Colours of Greece)



EMada...10mog mov evemvevoe ouvOeTeg kat oTiyovpyoLs. Dvon kat tapadoon
EVAPLOVIOUEVEG O€ 10 LEAMOIKT Y10pTH).

Greece...a place which inspired composers and writers. Nature and
tradition blended with harmony in a musical feast! To xovaptéto eyxdpSev
DISSONANCE STRING OUARTET xat n conpéavo Mapia Mavpoppatn tapovoiédlovv
gpya EMfvov ouvletov: M. Xar&&'ua, N. 2xarkota, K. I’ lan'Sn, M.
OeobwpPaxn x.a.

Works of M. Hatzidakis, N. Skalkottas, K. Yannides, M. Theodorakis and more are

presented by the Dissonance String Quartet and soprano Maria Mavrommati.

Mapia Mavpoupatn/Maria Mavrommati

2ompavo/Soprano

H Mapia Mavpoppatn omovdaoce povmdia pe v A. AyyeAomtovAov, wg uitotpopog tov EOvikov Qdeiov,
QIto 0TTOL aTto@olTnoe pe Aplota apyneei, A’ Bpafeio kar aproteio eapetikng emidoong. 'Exer Aafer pepog
oe oepvapla pe tovg Elizabeth Vidal, Zavet IInAot, Koota ITaoyain, Martina Arroyo, Olivera Miljiakovic k.d.
Emiong €xel mapakoiovOnoet pabnuata texvikng kan epunveiag omepag pe ) Marina Krilovic, eve anod to
2009 €0¢ TO 2011 CUUUETEIYE OTO PETATTUYIAKO TUNUA povwdiag pe v Xapd Zafivo oto Qdeio AOnvov.
Avapeoa otoug poAovg mov £xel epunvevoel eivat: Papagena - Die Zauberflote - W.A. Mozart, Oskar -Un ballo
in Maschera, Violetta - Traviata - G.Verdi pe v Zvugwvikn Opynotpa tov Afjpov ABnvaionv kat Adina asto
v omepa L'elisir d'amore - G.Donizetti pe v oudSa H2 Opera. e cuvepyaoia pe tnv EAX £xel epunvevoet:
Zweiter Knabe — Die Zauberflote - W.A.Mozart, Annina - La Traviata - G. Verdi ka1 Musetta - La Boheme - G.
Puccini (Omnepa tng Baiitoag). Amo tov NoguPpn tov 2013 epgaviletat otnv EAT wg "TIpiyknmooa” otnyv
moudikn) omepa tov N.Kvmovpyov «IIpoooyn! O Ipiykutag Aepaover».

Juvepyaotnke wg ooAiot pe v Kauepata, v 'Onepa Awpatiov ABnvav, v Opynotpa Aopatiov g
EAZ, kaBag kat pe v Zvpgpovikn Opynotpa tov Anpov ABnvainv.'Exel Smoel moAa peortal oe EMAGSa,
eEWTeP1KO Ko eivar povipo perog e Miktg Xopwdiag tov Anpov AOnvaiwv.

Born in Athens-Greece, soprano Maria Mavrommati is a graduate of the National Conservatoire of Greece
from where she received her Diploma with the highest distinction and a first prize, vocal department of Lydia
Aggelopoulou. She continued her vocal training with Marina Krilovic and completed her studies at the
postgraduated singing course of Athens Conservatoire with Chara Savino. Maria has participated in
masterclasses with Kammersangerin Olivera Miljakovic and has taken part in numerous seminars with
Zeanette Pilou, Christopher Warren Green, Elizabeth Vidal and Martina Arrojo among others. On the concert
platform Maria has performed as a recitalist and soloist in concerts throughout Greece in a wide range of




repertoire. She has sung the role of Violetta ( La traviata - G. Verdi ), Gilda ( Rigoletto - G. Verdi ), Papagena

( Die Zauberflote - W. A. Mozart ), Adina ( L'elisir d'amore - G. Donizetti ) and Oscar ( Un ballo in maschera -
G. Verdi ). For the Greek National Opera she has sung "Der Zweite Knabe" ( Die Zauberflote - W. A. Mozart ),
Princess ( Beware! The Prince is messy - N. Kipourgos ), Annina ( La traviata - G. Verdi) and Mussetta ( La
Boheme - G. Puccini ). Maria has been a member of the Choir and a soloist of the Municipality of Athens since
2000.

Kania Kapivokaywa/Katja Kaminskaya
BioAi/Violin

TCevvnOnke otnv Ovkpavia amo eMinvida untepa kat Eekivnoe PloAl oe kpatiko wdeio g mpwTevLoOLOAC,
Kiefo. To 1991 eykabiotatar padi pe v owkoyeveld g oty EAMASa kar ouveyidel Tig 0movdég g oto
Svyxpovo Qdeio ABNvag amoportovtag pe Atmlopa BloAiov Aplota mapyngei kat A Bpafeio. AkolovBotv
peTamuylakeg omovdeg otnv Movowkn Akadnuia Janackova Akademie Muzickych Umeni (JAMU) otnv toAn
Mmnpvo tng Toeykng Anuokpatiag. To 2004 emotpépel ot EAGSa yia va oAokAnpwoel Tig 0Tovdeg NG 0T
[Tavtewo IMav/wo — tunua IToAtikng Emotung kot Iotopiag eved mapdAnAa cvvepyadetal pe oA
povoka ovvola dwpatiov kal opynotpeg. Yanpée pedog g Opynotpag g EOvikng Avpkng Zknvig, g
Suppovikng Opynotpag Tov Anpov ABnvaimv kat exel oupmpda&er pe toug XoAiot g ITatpag, TNV ZUHPWVIKD
Opynotpa g EPT, v Kpatikn Opynotpa ABnvav kat v Zvpgwvikn Opynotpa tov Bedtpov omepag kat
umaAétov g moAng Ilepu omv Pwoia. 'Exel eupaviotel wg 0OAMOT kKAl WG HEAOC HUOVOIK®OV CULVOAWV O€
apketeg aibovoeg ekdnAwoewv kal oe PecTPAA oe OAn TNV EAAGSa katl 010 e€nTepiko.

Received her first violin lessons in Kiev of Ukraine and continued her musical studies at the Contemporary
Conservatory of Athens in the class of professor Vladislav Halapsis. After graduation she attended the post
graduating courses at the Music Academy of Janacek in Brno of Czech Republic in the class of professor
Bohumil Smejkal. She participated in many seminars of solo performance and chamber music and has
received awards in competitions in Greece and abroad. Alongside with her musical career she completed her
studies at the Panteion University, receiving a bachelor degree in Political Science and History. She also has
been a member of National Opera Orchestra, Athens Municipality Symphonic Orchestra and has collaborated
with the Symphonic Orchestra of ERT (Greek National Radio and Television Organization), with the National
Symphonic Orchestra, with “Soloists of Patra’s” chamber orchestra and “Musica Aeterna” orchestra in Perm of
Russia with artistic director and internationally renowned conductor of Greek origin Theodor Currentzis.
Amongst her musical activities are collaborations with chamber music ensembles, recordings and
participation in contemporary productions. She is a founding member of a baroque ensemble “Baroque
Project” and a permanent member of the “Dissonance” string quartet. Together with Theodor Iosifides at the
piano she features a wide repertoire of chamber music for violin and piano. She has performed in many
musical festivals all over Greece, in the cities of Thessaloniki, Kavala, Patra, Volos and islands like Naxos,
Amorgos, Santorini, Patmos etc. Between them are also many concerts at the Koroni Arts Festival from 2012.




Kieobwpoc Avopac / Kleodor Ag oras
BoAi/Violin

TevvnOnke 10 1980 ota Tipava g AAPaviag kat og nAikia 6 eT®V Apyloe TIg 07ToVSEG Tov 0To BroAl. To
1998 Aapupavel sttuyio BloAlod oto povoikd AVkelo Tipdvev kal 10 2001 Simdwpa oo pe tpmto Bpafeio
and 1o Qdeio ABnvav, oty tagn tov agipvnotov Taton AmootoAidn. Ymmnpée ya moAad xpovia peAog g
Kpatikrig Opynotpag AOnvev kat g Zvp@wvikng Opynotpag Anuov ABnvaiwv. 'Exel cvppetdoyel oe
S1a@opa oepvapla PloAloy kal povoikng Swpatiov pe Stakekpluevovg povoikovg otnv EAaSa kat oto
e€wTepkd. Metpd TTOAAEG OUVEPYAOIEG 0E GUVAVAIEG LOVOIKTG SwUATIOV, NXOYPAPTOELS, LOVOTKA QPEOTIPAA,
OeaTPIKEG TAPAOTACELS K.AL KL €XEl CLUITPAEEL WG COAMOT pe Stapopeg opynotpeg otnv EAAGSa. Tov teAevtaio
XPOvo £xel ovvepyaotel pe v EOvikn Avpkn Zxknvn xat v veoovotatn Zvpupwvikn Opynotpa g NEPIT.
Eivar 18putikd pédog tov kovaptetov “DISSONANCE”.

Born in 1980 in Tirana of Albania began violin lessons at the age of 6. In 1998 he graduates the Musical
Lyceum of the capital and after coming to Athens he receives his violin diploma at the Athens State
Conservatory with the highest degree from the class of the professor Tatsis Apostolides. After finishing his
studies he becomes a member of the National State Symphonic Orchestra of Greece and a tactical member of
the Symphonic Orchestra of the Municipality of Athens. He has participated in many masterclasses of violin
performance and chamber music festivals and has collaborated with distinguished musicians in Greece and
abroad. He has performed in many chamber music concerts, theatrical plays, as a soloist with different
orchestras and has recorded classical and modern music as well. His last performances were with National
Opera Orchestra as part of a tour promoting opera art in different cities and islands all over Greece and some
concerts with the previously newborn Symphonic Orchestra of NERIT (New ERT, National Radio and
Television of Greece). He is a founding member of the “Dissonance” string quartet.

INwpyog I'aitavog / George Gaitanos
BioAa / Viola




TCevvnOnke otnv ABnva 1o 1987. Eekiva Tig omtovdeg Tov 0To BloAl o€ nAikia 7 etwv pe tov ITavteAr ko
Maopyo Aeomotidn oto Attiko Q8eilo kat ovveyilel pe tov Anuntpn Zépon oto Qdeio Movokoi Opilovteg. To
2005 eyypagetal otV ta&n Prodag oto i61o0 Qdeio pe tov kadnynt| HAla Edovko. To 2009 Aaupaver mtuyio
Brodag kal tov Iovvio tov 2011 10 Simhwpa pe Aprota mapyneet kat A" BpaPeio. Kata mv didpkela twv
07toVSMV TOU CUUUETEXEL 08 EAANVIKEG CUUPWVIKEG 0pXNOTPeS Omwg: Opynotpa Zuyxpovng Movoikng twv
povoik®v ovvodwv g EPT, Opynotpa g EBvikng Avpikng Zknvig, Zvp@wvikn Opyxnotpa tov Aruov
ABnvainv, Opynotpa Twv Xpoudtowv, ABnvaikn Zvueonvikr) Opynotpa Neéwv k.a. ITapdAAnia cupmpdrttel pe
oLVOAQ HOVLOIKNG dwuaTtiov kat Sivel peoltdA oe cuvavAlakovg xwpovg g EAMASag kat tov e€mtepikov. H
KOAALTEYVIKT] TOU Spaotnplotnta mePAAUPAvel, NXOYPAPNOEIS EPYWV STAKEKPIUEV®V EMNVOV cLVOETOV KAl
OULVEPYAOIEG LE ONUAVTIKOVG TPAYOUSIOTEG, CUVOETEG KAl GUYKPOTIUATA TNG CUYXPOVNG EANNVIKIG KAl SEVNG
povotkrg oknvng: M. ®paykovAng, E. Pepmovtowka, A. Mapapr|g, Scorpions, Active Member, k.a. Ao to 2010
Aaupavel pabnuata mapaywyng, midi orchestration xal evopynotpwong amo tovg oLUVOETEG KAl LOVOTKOVG
mapaywyovg A. Toovka kat A. MoUla pe amoTeAeoUA OT|UEPA VA KAVEL TTAPAYWYES Y1 TNV TNAEOPAOT] KAl TO
pad10pwvo. Madi pe ta mapamdve €xel Adfet mtuyio amtd 1o Tunua TatoTikng kat Ac@aiiotikng Emotnung
tov ITavemotnuiov Ielpaiwg.

Born in Athens in 1987, he began violin studies at the age of 7 with Pantelis and George Despotides
(Concertmaster than at the National Symphonic Orchestra) at the Conservatory of Attica and continues with
Dimitris Semsis at the Concervatory “Musical Horizons”. In 2005 he is accepted in viola department (prof.
Ilias Sdoukos) at the same Conservatory. In 2011 he receives his Viola Diploma with the highest degree and a
first prize. Alongside with his studies, he collaborates with many symphonic orchestras: Orchestra of Modern
Music (ERT, National Radio and Television), National Opera Orchestra, Symphonic Orchestra of the
Municipality of Athens, Orchestra of Chromata (founded by Manos Chatzidakis), Athens Youth Orchestra and
more. During that time he participates in chamber music ensembles and gives recitals all over Greece and
abroad. He records and performs with distinguished Greek composers and well known singers and bands of
modern Greek and foreign music scene: M. Fragoulis, E. Rebutsika, F. Maramis, Scorpions, Active Member
and more. From 2010 he is interested in musical production and midi orchestration, having lessons with D.
Tsoukas and A. Mouzas and making his first steps at TV and Radio productions. From 2014 he is a member of
the “Dissonance” string quartet. Beside his musical diplomas, he is as well a graduate of the Piraeus
University, Statistics and Insurance Science department.

Pia Avaotaoiov / Ria Anastasiou
Toelo / Cello

TCevvnOnke 10 1979 kat Eekivnoe padnuata BloAovioeAov o€ NAIKIA TECOAP®Y ETOV UE TNV UNTEPA TNG KAl
kaOnyntpia mg B. Avaotaciov. To 1986 ka1 yia Tpelg ovveyoueveg xpovieg kepdidel 1o A' fpafeio oe EOvikoug
Alaywviopovg Néwv TaAEvTmv. Ao Ta TpOTA XPOVIA TWV OTTOVS®V TNG CUUUETEXEL € CUVAVALEG TTOU
Sopyavavel kaBe xpovo 1o Kevipiko Qeio pe Epya eAMnvav kat Eevav ovvBetav. Epgavidetal wg coAiot oe
aiBovoeg TG EAMINVIKNIG TPMTEVOVOAG KA1 O LOVOTIKA PECTIPAA TNG XWPAG. ZUUUETEXEL 0TIV Neavikn)
Svppwvikn Opynotpa tov I Ilpoypaupatog tg EPT vmo v SiebBuvon g N. ITatpikidov kat ohokAnpwvel
TIg 0710VSEG NG 010 BroAovioedo and o ITavimvio Q8eio aipvovtag To SmAwpa TG e AploTa Tapyn@el.
Yvvepyadetatl pe toAovg Stakekpiuevoug EAAnveg ouvOeTeg Kat TpayouSloTeg o GUVAVALEG KAl TXOYPAPT)OELG
touvg oty EMaSa xat oto e€wtepiko. I'a apketd xpovia v pée uélog e Opynotpag Awpatiov 'Feminarte'
Kal g Zvupwvikng Opynotpag Zoyxpovng Movowkrg g EPT. Ao to 2001 gival evepyo peAog g
Svppwvikng Opxnotpag 'A. MntpomovAog' vo v SievBuvon tov pagotpov P. ITvAapivov, Tov KovapTETOU
eyxopdwv “DISSONANCE” ka1 HéA0g ToL KOvapTETOL Tov MAplov ZTpO@aAT.

Born in 1979, Ria started her cello lessons at the age of four with her mother and musical teacher V.




Anastasiou. From 1986 and for the next three years she was awarded with first prizes at National Youth
Competitions in Greece. Since her first years of studies she participated in concerts, organized each year by the
“Central” Conservatory of Athens, performing works of Greek and foreign composers. Solo recitals followed
with orchestras and chamber music ensembles all over Greece at musical festivals. Having graduated with the
highest distinction from “Panionios” Conservatory, she participates in the Symphonic Youth Orchestra of ERT
(National Radio and Television) and collaborates with distinguished Greek singers in concerts and recordings
and take part in big tours all over the world. For many years she was a member of the chamber orchestra
“Feminarte” and the Modern Music Orchestra of ERT. She is a principal cellist in the orchestra of G. Parios
(famous Greek singer) and a member of the Symphonic Orchestra “D. Mitropoulos” under the conducting of
R. Pylarinos. Since 2014 she is a founding member of the “Dissonance” string quartet.
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